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Thomas Tamvakos:

e Creator/founder and owner of the “THOMAS TAMVAKOS’
ARCHIVE OF GREEK CLASSICAL COMPOSERS” (since 1980) in
which is included material for 3000 (approx.) Greek and
Greek-heritage classical composers, since 10th century up to
nowadays.

e Music writer-journalist-critic-investigator in various music-art
magazines (like JAZZ AND TZAZ, POLYTONON) and
newspapers.

e Producer of radio transmissions for classical and jazz music.

e Producer of CD recordings and editions.

e Lecturer in various art events, congresses, concerts, etc.

e Music concerts’ organizer.

« Organizer of several big exhibitions in various Greek cities
with material from “ARCHIVE”.

e Basic collaborator in the huge 7th volumes “LEXICON OF
GREEK
MUSIC” (edited by GIALELIS EDITIONS) and other printed
editions.

e Founder of music ensemble ‘KELADOS’ (voice-oboe-cello-
piano) and ‘FILODOS’ (4 voices) with repertoire of Greek
contemporary music, presenting in various concerts and
tributes.

Due to these activities he became (in order of honour to him)
Emeritus Member of Artistic Forum of Greek Composers and Greek
Composers Union. By occupation he is Air Safety Electronic Engineer
of Civil Aviation Authority and he works at Athens International
Airport.

This lecture was conducted on 12.11.2012 and took place in the
Athens Concert Hall with subject “Personal recordings of Greek
descent composers in Diaspora.

You can see links (in greek but with photo’s of event):
http://panagiotisandriopoulos.blogspot.gr/2012/11/blog-
post_13.html

And http://www.tamvakosarchive.blogspot.gr/2012/10/12112012
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® o  OAnpritpng BoudoUpng katéxet navagia
o 0rikepa pia aglogiheutn Béan oto
L] navBeov Twv dnpoupywy NAEKTPaKoUoTI-
K¢/ NAEKTPOVIKAC HouaIkng auvexiloviac endia
™ Aapnpn napadoon twv Kopugalwy eENAiviy
Tiovépwv Zevakn, AoyoBetn kai Xpriotou. Eival
e n povadikn eAAnviKn pouaikn napouoia n
onoia ~£w¢ oTypnc-kataypd@etal otnv axavi
agpIkavikn Neipo.
To €lpog Tng Baupdaolag kat MPWTOTUNNG HOUGIKAG
dnpoupyiag tou, Pe xpoviko opilovia 15 Twy,
EKTEVETQI GNO OUVBECELS yia QUOIKG Gpyava
(napadootakd kal agpikavika), e PEEn QuatKkaY
Kat MAEKTPOVIKGY NXwV ané NAEKTPOVIKEC
nXoy6veg mnyec, yia multimedia, yia xop6 ka
Beatpo. H ouvBenikn npoaéyyian tou aoiZetal
e oTnV Epeuva Kal TN Yvwon Twv Yuxo-akouaTl-
KWV HOVIEAWY OUPTIEPIPOPAG TV avBpWTILY,
T16 avOAUTIKEG GPXEG EUBIOPNXAVIKAC KIVAGEWC
Kl TNG OUPNEPIPOPAG TOU NXOU OE OXEON JE TIC
ouvexi{opeveg nepiBarhovikéc ahhayéc, Ta Kowve-
VIKO-TIOATIOTIKG EVBIaQEPOVTA TOU, N avBpwmivn
OUUMEPIPOPA Kal N OXEAN TNG TEXVOAOYIAC KOt Twv
PEOWV EVREPWOEWS |IE TNV EV YEVEL HOUTIKA BN-
Hloupyia anotunevovial oTo KAAMTEXVIKG corpus
ToU. Xpno1ponolel katd KOpov NAEKTPOVIKOUE UTo-
AoYI0TEG Kal petaoxnyatiZel Sla@opouc puatkolc
1IX0UG, TOUG OMOIOUG EVOWATWVEL [IE IEP(TEXVO
TpOTI0 OTIG GUVBETEIG TOU. IXEBOV OAES PEPOLY
duovontoug Tithoug (kpuntoypagikol), NPOEPXOpE-
voug and tn peln ypappdtwy, apiBpwy, ouppoAwy
Kal paBnpatikwv ouvaptioewy, alhd kai AEEeig
aPPIKAVIKWOV SIGAEKTOV,
0 Anpnitpng Boudolpng yewnBnke otnv ABriva
10 1961. To 1966 n 0IKOYEVELG TOU PHETWKNOE
otn Notia Appikn. InoUdaoe apuakeutikn
oto Mavemotnpio Tou Witwatersrand. To 1992
anegoitnoe and to NavemotApio tng N. Appikic
pe muxio otny Téxvn tng Bpnokelac, ®ihooogiag
kat Kowwviko-nioAttiatikng AvBpwnohoylag. Apxioe
va ouvBETEl and 1o 1998. To MPWTo Kal EMTUXEC
TOAUNYa pE TN XprioN TNG TEXVOAOYIAC OTN POUTIKA
dnpioupyia uhonoteitat to 2000 pe to “...A Victore
for Health...” €i6og nxntikol koAAZ. AkohouBei
10 “Impilo” pouoikn o€ H/Y pe nponapeokeva-
Opévo nxnTiko nepiBarov kat “Sizobanana” pie
TPONXoYPAPNPEVO UAIKG appIKavikwy KpouoTwy
o€ Gpria enekepyaoia and H/Y (2002). Opwe, To
2002, ouveBeoe Tpia onpaviika €pya, Ta omola kat
EVIAXBnoav 0TO MPWTO TOU NXOYPAPNA, APXAC
YEVOPEVNG QNG TOV KOPUPAI0 «MaApo» yia xapovt
0pyavo, pnavioveoy, Gpmoe kai encEepyaoia and
H/Y.’Enetal n Sudda Kokkwdwv ouvBEaewy: a)
“NPFAL1" yia p’mipa kat kahipna (napadooiakd
appixavika opyava) kai p) “NPFAL.2” yia niikoho
pAdouto, yahhiké kGpvo, pndao kAapvéto kal

AHMHTPHZ
BOYAOYPHX

AQIEpwpa 0TOV ONPAVTIKGTATO

dnpioupyo NAEKTPAKOUOTIKNG
Houolkng, aAAd kal povadiko poucikd
EKTIPOOWNO Pag oTNV APPIKAVIKNA
nneipo (Moxdveapnoupyk N. Agpikic)
HE agopyn tnv ékdoon dUo omoudai-
WV NXOypa@nuatwy Tou

xwreouxou (€idog pAdoutou twv Muypaiwy Tng
Kevipikrig Appikiic). To 2003 £yive SieuBuvtic

tng HAektpovikng Mouaikig tou NewMusicSA,
opyaviopou powBnoews Tng oUyxpovng HOUTIKAC
otn N. Agpikn. Tnv EnGpevn xpovid Tpononoinae
T0 apxiko “NPFAL.3" Tou eixe ndn ouvBEael,
XPNOILONOIWVTAG GTNV EVOPXNOTPWON papipna
Kat payvntotaivia. ZuvéBeae to Mav evBiapépov
£pyo pe Tov EMNVIKO TiTho «MpdEigy yia Bulavtivi
avdpiki xopwdia, payvntotawia kai enefepyacia
and H/Y. Agopyn yia tn dnpoupyia Tng fitav n eni-
pvnpdouvn TeAeth yia ta Bpata —and tnv meupd
TWV XploTIaviy 0pBodOEwY- oTov 0EPBOKPOATIKG
MOAEO TwV apxwv Tng dekasriag tou *90, o€
exkAnaia tou loxaveopnoupyk (1999). Ané to
OXeB0V KATEOTPAPHEVO KAL IAPAHOPPWHEVD UNIKG
NG NXOYPAPROELG TNG TEAETNAG 0 A. Boudoupnc
enéhete Bpalopara nXwy, Ta onoia xwpIoe o€ TPA-
pata 10-40 Seutepolémtwy Kal o€ oUVBUAOHO pE
™ xopwdia kai tnv enekepyaoia and tov H/Y katé-
Beoe pia and 1ig mAéov evBIaQEPOUOES MPOTACEIC

[FPA®EI 0 ©QMAZ TAMBAKOZ]

07OV TOED TNG NAEKTPAKOUOTIKAG Pouaikic. To
2005 dnpoupynae to UNYAZI, To npiito agpika-
VIKO (ETTIBAA NAEKTPOVIKAG HOUOIKAC. ZuvEDEDE
10 Kopu@aio «OvIa» yia Guvi Kal NAEKTPOVIKG,
JIE T0 OT0i0 0 oUVBETNG EEETAZEI TNV EPJIOVA TOU
aKPOATN LIE TIG AKATANAUOTEC QVTIBEDELC, TIC Ka-
TApPEUCELS KAl TIG EKPAEELG TOU 01 OMOIEC TEMKWC
oupBoAiZouv Tnv evépyela Tng Zwng o€ jia oA f
€va yvwotd nepiBaiiov. To nxntiké avahoyo autic
NG YETAPOPAC Elval KABNAWTIKO Kal avadeikvUEeL
10 TaAévTo Tou A. Boudoupn. To 2006 kukhogopn-
OE TO NPWTO MPOOWMIKG nxoypd@npa atnv Pogus
Productions pe ta €pya: «MaApogy, “NPFAL1”
“NPFAL.3” kat «Mpa&igy, To onoio anéonaoce
EYKWPIAOTIKEG KPITIKEC. O MEIPApATIopoG Tou pe
N PV anEdWAE aKOPN EVa ONPAVTIKG £pyo T0
«1:8¢4» oo onoio xpnoipornolel puvipara and
TEQOEPIG YUVAIKEIEG PVEC OF 10apIBPES YAWOOEC
(eMnvika, italikd, moproyalikd, onavikd), ta
onola péaw tng enekepyaaiag and Tov H/Y kai pe
NV TIpoaBnkn AV GUVNTIKGY fixwv ouykAivouv
kal anokAivouv Tautoxpovwe o’ éva peBuatikd
nxoxpwpatikd naxvidl. To 2007 eniong ouvéBeoe
10 “Gesticular” yia guoika dpyava, fixoug nepi-
Barhovog kat H/Y (épyo yia contemporary dance
theatre) kat 1o “Isolokazane” yia madvo. Q¢ puoikn
ouvexela Tou “Gesticular” npoékute To “Uvivi”
(Xapauyn otn yAwooa twv Zulu) yia nAextpovikd.
Baoileta otn e€iowon Tou Helbing, pia pabnpat:
K dadikaoia nou AapBdver undn «mn ypapuiko-
A Kat My arelpn pvipn oy Kk pon me
odikri¢ kukAopopiagy. To 2008 ohokAfipwoe Ty
nxntikn eykardotaon pe Titho «ANB=0». Eival
€va eAeUBEPO NAEKTPOVIKG ToINKA Kal pia «mpo-
onabeia va ouvOedel n yAwaaa e Tic auyKIVAGELCH
HEOW TNG KATAOKEUNG AKAVOVIOTWY YAWOOOoAO-
YIK®V EKPPATEWY ano text-to-speech (keipevo
atn AekTikn alvBeon) kal Tng Xpriagwe ouvolou
24 diahoyikwv popmot opAntwv. Eivar de 1o
nxntikd avaloyo tng BacavioTikAg koAdoEWG Tav
katadikaopévuy Puxwv. Tou 1diou £Toug eival kat n
«AvapvNoIGH YIa anioTEUTO UVBUAopS NXxoyovmy
nnywv (puaikd opyava, naidikd nawxvidia, noukid,
NXNTIKEG EYKATAOTACELC, K.4.). To 2009 nepdtwoe:
a) v “Voz da Revolucao™ nAextpovikn dnepa yia
200 nepinou nxoyoveg mnyeg kai B) Tnv nxnTikn
eykatrdotaon “Musununguri” To 2010 kukAopd-
pnoe and tnv Pogus eniong to SeUTepo nxoypd-
(nja Je 1o onolo KaBIEPWBNKE W onpavTIKAC
dnploupya NElpapatikig NAEKTPOVIKAC POUTIKAC.
ZuvéBeoe emiong ta: a) “(0)-Rd:2” yia mdvo kai
nAexTpovikd, B) “[W]-Rd:1e” yia nAextpovika kai
¥) «=QPAAK» y1a XOPEUTEG, NX0YOVa avTIKE(ieva
Kal NAEKTPOVIKA. ZTa Mpdo@ata £pya Tou avikel

n o£1pa “Kodering” 32 KWBOIKEC Y10 EVIOXUpEVO
mavo, piveonpoPoléa kat kowod (2012), =
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